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National flags appear to be on fire in Will Kwan's Flame Test. 
INSTALLATION 

Burning Issues 
Will Kwan probes recession fallout By DAVID JAGER 

· WILL KWAN at Justina M . Barnicke Gallery 

(7 Hart House Circle}, to December 20. 
416-978-8387. Rating: NNN 

WILL KWAN'S ' STUDiEDLY NEUTRAL 

displays of objects are like thin layers 
of ice through which the palpable ten
sion of global financial meltdown can 
be fe_lt. Mapping the fallout of the 

present recession through the use of 
ordinary objects, the neat displays in 
the show Multi-Lateral point to the 
shadow economies and hidden costs 
concealed beneath the high-gloss lus
-tre of late capitalism. 

In Clocks That Do Not Tell Time, a 
grid of clocks is arrayed in customary 
airport or hotel-lobby formation. 
Name tags of the usual15 global cen-

tres - London, New York, Hong. Kong 
-are replaced by the likes of Sonapur, 
a slum housing over 150,000 mostly 
illegal workers building Dubai's tow-. 
ers; Wilmington, a U.S. corporate tax 
haven; and Delft, the Ikea headquar
ters where the clocks were designed. 
Each tag marks a hot spot for double
dealing, technol9gical innovation or 
worker exploitation that rarely makes 
headlines. ' 

Only in some cases is he blatantly 
political. X-Ray Yankee Zulu spells out 
Weapons Of Mass Destruction in the 
NATO phonetic alphabet, a scathing 
reference to the geopolitics of the Gulf 
War (and a nod to Bruce Nauman). 
Displacement (With Chinese Charac
teristics) is a picture of a Shanghai de
velopment site where Kwan built the 
Bank of China logo out of rubble. 

Most controversial is Flame Test, a 
row of national flags silkscreened so 
they seem to be in the process of be~ ~ 
ing burnt in protest. Ostensibly a 
commentary on the violence in Den
mark following the publication of the 
Muhammad <;:artoons, its_ ultimate 
statement is up for grabs. 

Kwan displays a polished visual 
sensibility and. a deeply reasoned cri
tical. and conceptual process. How
ever, some of the work feels too the
oretically removed, and his intense 
study of depersonalization leaves you 
feeling simply alienated. ® 
art@nowtoronto.com 
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Will Kwan: Art with a Global Currency 
J USTI N A M. BAR N I C K E G A LL ERY , T O R O N TO N O V 1 2 TO DE C 20 2009 

Will Kwan Flame Test 2009 Installation view Courtesy of the artist 

If the recession of the past few years has taught us anything, it's that 
the great matrix of capitalist modernity is indeed global. From Sarnia to 
Shanghai, Dubai to Delft, none was spared- and capitalism's endgame 
continues on. In his fi rst major solo exhibition "Multi- lateral," curated by 
Barbara Fischer at the Justina M. Barnicke Gallery, Toronto artist Will 
Kwan attempts to probe these complex underpinnings of the modern 
world. In Clocks That Do Not Tell the Time, Kwan diverts our gaze from 
the financial hubs of New York, London, Tokyo and Paris to map out 
lesser-known sites of significance to the global economy. Endless 
Prosperity, Eternal Accumulation consists of 80 photographs of 
hongbao (red envelopes used for gifting money in the Chinese 
tradition) encrusted with corporate insignia, evoking the multinational 
banking system. Canaries (The Bank and the Treasury) brings together 
Taoist notions of the afterlife and the colonial legacies of HSBC bank. 
The rest of the exhibition features works in photography, earth art, 
performance and video, with a couple of Kwan's featured pieces also 
opening this week in an exhibition with international media collective 
Cinema Suitcase at Western Front In Vancouver. Whatever his media 
or location, Kwan's mapping of the contemporary world promises to be 
both disquieting and compelling. (7 Hart House Circ, Toronto ON) 

www.jmbgallery.ca 

Will Kwan End/oss Prosperi>;, EtornBI Accumulation 2009 Courtesy of tho artist 
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VISUAL ARTS REVIEW 

An artist's 
alternative 
·map of 
the world 

BY SARAH MILROY 

The art of cultural diaspora 
is a genre unto itself: a 
mainstay of curatorial

studies curriculum and art 
fairs alike. Spawning a mother
lode of postcolonial dreck, the 
genre also includes the odd 
dazzler, such as the work of . 
transnational superstar Yinka 
Shonibare (a British-Nigerian 
artist residing in London), or 
Zhang Huan (a Chinese emi
gre in New York) - artists who 
have made cross-cultural drift 
a reigning preoccupation of 
cont~mporary art. 

It is into this context that the 
31-year-old Toronto artist Will 
Kwan inserts himself. Kwan 
came to Canada from Hong 
Kong at age 4, but his work is 
still backward glancing. These 
days, he teaches sculpture and 

In Clocks That Do Not Tell the Time (2oo8), the names of world 
capitals have been replaced by those with an industrial story to tell. 

art theory at the University of 
Toronto's Scarborough cam-
pus, and his work is the sub-
ject of a concise exhibition at 
the Justina M. Barnicke Gallery 
at Hart House, curated by gal-
lery curator-director Barbara 
Fischer. The show rounds up 
his major work to date, reveal-
ing an artist who articulates 
sharp cultural observations in 
the language of conceptual art. 
Occasionally, the work feels 
formulaic - his wall install-
ation of ceremonial crimson 
hong bao gift envelopes embla-
zoned with the logos of vari-
ous world banks, for example. 
Other works, though, are more 
inventive: 

Clocks that do not tell the 
time (2008), for example, is a 
curious puzzle, seeming to be 
a bank of institutional clocks 
displaying the time around the 
world. But instead of the cus
tomary New York, Paris and 
Mumbai, we find place names 
like Alang, Punto Fijo and 
Bentonville. It's only upon 
.reading Kwan's research (some 
of which he has pinned to the 
back of the display wall) that 
these locations are revealed to 
be hubs of international cor
·porate commerce and indus
try. Why Wilmington? It's 
home to many U.S. head offic
es, Delaware serving as an on
shore tax haven for corporate 
America. · 
»SEE 'KWAN' PAGE 4 



Review The Globe and Mail, Wednesday, Dec. 2, 2009 

FROM PAGE 1 ll KWAN 

Work digs under consumer culture 
l~ 

Sonapur? That's where 
the labour camp is for 
the 15o,ooo Asian 

workers who toil by day to 
build the glittering towers of 
Dubai. 

Like the late U.S. artist 
Mark Lombardi, who made 
intricate, deeply researched 
charts about the flow of cap
ital and influence between 
global corporations, Kwan of· 
fers up a kind of alternate 
map of the real world, evok
ing an unseen substructure of 
money and labour that lies 
beneath the surface of con
sumer culture. 

Kwan's Displacement (with 
Chinese Characteristics), from 
2oo6, also makes visible the 
invisible world of investment. 
The photograph documents 
an earthwork performance in 
Shanghai in which Kwan rep
licated the Bank of China lo
go out of rubble on a 
gargantuan scale, using the 
scoured ground where a com
munity once stood as his can
vas - a brilliantly concise 
comment on the ravages of 
rapid real-estate development. 

The key work in the show, 
though, is Kwan's Canaries 
(the bank and the treasury), a 
2007 still developing multi
media work that combines 
photography, performance 
and DVD projection in a visu
al essay on global finance. 
This a subject with which he 
has some familiarity; both of 
his parents worked for British 
banks: his father for Standard 
Chartered, his mother for 
HSBC. 

Culling historical and con
temporary inlagery of Hong 
Kong and London (and a 
dash of Toronto), Kwan de
ploys the vertical compos
itional strategy of traditional 
Chinese landscape painting, 
stacking three moving images 
atop each other to create the 
work's central element. In 
keeping with the Chinese 
formal tradition, the bottom 
section grounds the inlage 
with an establishing shot, the 
middle section contains an 
upward-tending element and 
the top reflects the more 
ethereal realm. 

This tri-part format permits 
Kwan to shuttle back and 
forth tllrough historical time, 
and to consider his subject 
from a variety of perspectives. 
His camera roves the plazas 
below the Hong Kong head
quarters of HSBC (designed 
by British architect Norman 
Foster) and scales its heights, 
looking out to the harbour la
den with freighters. Next we 
find ourselves at London's 
Canary Wharf, scanning mon
uments to Oriental trading. In 
some sequences, 19th-century 
paintings of Hong Kong and 
archival photos of the top
hatted British bankers who 

In his earthwork Displacement (with Chinese Characteristics), in Shanghai (2oo6), Kwan replicated the Bank of China logo out of rubble (foreground, right) to indicate where a 
community once stood- a brilliantly concise comment on the ravages of real-estate development. Below, a detail from Kwan's Endless Property, Eternal Accumulation (2009). 

IIJ l j 
--------------- ---~ 
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colonized it, are interspersed 
with contemporary inlagery 
of the city core. A bronze 
statue ennobles the memory 
of Sir Thomas Jackson, the 
first chief manager of HSBC; 
a few moments later, Jack· 
son's pant leg is echoed in 
the fluttering trouser of a 
young businessman, and later 
by a detail from a group pho
tograph of the compradores 
who negotiated trade between 
the Chinese and the Brits. 

Another section of the work 
tours us tllrough a warehouse 
where pink Styrofoam 1:400 
scale models of Hong Kong's 
downtown core are stored, 
documents of the grand de
signs of capital that have now 
taken on physical form. Street 
displays of colourful paper 
consumer-product effigies -
which are ceremonially 
burned in -Taoist burial-rituals 
- are shown hung out for 
sale in the street, and views 
from the steep hills around 

the city glinlpse the towers 
through dense tropical foli
age, views that take on the 
quality of a lament for the 
real. 

In the work's closing se
quence, a cardboard model of 
the HSBC bank tower is set 
aflame in a Scarborough, 
Ont., parking lot. Like Foster's 
HSBC Hong Kong headquar
ters, Kwan's effigy was fabri· 
cated in sections - by artists 
in Hong Kong, Vancouver, 
London and Toronto, working 
to Kwan's specifications - and 
assembled on site. But his 
method also replicates the 
teetering towers of interna
tional investment that have 
proved so precarious. It's a 
mini-inferno worth contem
plating as art, certainly, but 
also to prompt a check of our 
financial fire escapes. 
ll Will Kwan: Mu lti-lateral contin
ues at Justina M. Barnicke Gal
lery at the University of Toronto's 
Hart House until Dec. 20. 



trans pulsation new asian canadian imaginings 

Cultural traversing and globalization are (re)shaping our understanding 
of the 'connected world.' These processes have significant importance 
for the members of Asian Diaspora in Canada, whose interactions with 
their cultural origins transform their social, economic, political and 
cultural experience. Asian Canadians, one of Canada's largest groups 
of immigrants, illustrate the possibilities of building meaningful links 
between their native places and newly-adopted homes. They reveal a 
good deal about the enriching of life experiences through traversing 
between 'here' and 'there'. 

From the 1970s to the early 1990s, the desire to belong, identity politics 
and cultural memory were among the common themes in the works 
of Asian Canadian artists. Since then, 'transnationality' has become 
an important trend. As opportunities for travel to and from Asia have 
increased, the geographical distance-both physical and emotional
between one's place of cultural origin and Canada is shorter than ever 
before. 

The exploration of 'identity' remains crucial in the works of the four 
artists in this exhibition, Shelly Bahl, Will Kwan, Meera Sethi and Amy 
Wong. However, the artists reconstruct the paradigm of identity politics 
through the experience of transnationality. They explore a broadened 
scope of cultural interactions that attempts to create and enhance the 
socio-cultural and historical connections between Asia and Canada. 

Shelly Bahl' s A Day in the Life consists 
of a series of staged photographs 
of a group of women of South Asian 
descent taken at the now closed 
Terminal 2 of the Pearson International 
Airport in Toronto. In the photos, the 
women (a cleaner, a security officer, a 
flight attendant, a businesswoman, and 
a holiday traveler with a baby) engage 
in various social activities, innocently 
transcending the stereotypes and 
expectations of the identities delineated 

ShellyBahl 
A Day in the Ufe, 2006/7, 
digital archival photograph, 24 in x 36 in 

by their clothing, a conventional marker or sign of their ethnicity and 



class. For instance, in one of the images, the businesswoman is cleaning 
the lavatory sink; while in another, she is conversing with the other 
women, appearing to be teaching them a trick or two about immigration 
and customs rules. Through her make-believe documentation of a day 
in the life of immigrant women and travelers, Bahl contemplates the 
hierarchically organized South Asian Diasporic community and the 
stories of personal transformation played out in a transitory space. The 
airport itself becomes a signifier that embodies the manifestation of 
reality, desire, hope and distopia. 

Paprika/ Cinnamon/ Curry/ Nutmeg ... Are Heating Up More Than the 
Kitchen is a set of line drawings on paper disks painted with Bahl'.s 
personal rendition of the four colours of the spices named in the title. 
Using details taken from images of fashion magazines, Bahl's drawings 
reflect on the meanings of Indian-ness as a recent trend in the fashion 
world. 'Exotic' women are at the centre of this fascination. In contrast to 
the surreal and yet believable photographs in A Day in the Life, the only 
partly recognizable images in Paprika broach the question of how ethnic 
adaptations of consumer culture alter and disguise the actual lived 
experience of immigrant women. The work also expresses the desire to 
break through restrictive frameworks created by stereotypes. 

Will Kwan 
Endless Prosperity, Eternal Accumulation, 
2008/9, Chromira print, 12 in x 17 in 

As someone who was born in 
Hong Kong and grew up in 
Canada, Will Kwan is familiar with 
the Chinese practice of giving 
hongbao. These are the red 
envelopes of money presented to 
young and adult children during 
Chinese New Year by their parents 
or other older married couples. 
This 'lucky money' is supposed to 
bring the children health and good . 
fortune. K wan became curious 
about how this tradition continues 
in the Chinese Diaspora and he 

started collecting the empty hongbao issued by local banks in Canada, 
the United States, Asia, Europe and Australia. These envelopes are 
given away to the banks' Chinese customers as a token of appreciation. 
It is also an advertisement strategy for the banks when the hongbao are 
filled and handed out during Chinese New Year. 



Endless Prosperit~ Eternal Accumulation is a set of more than 30 
photographs of larger-than-actual-sized images of some of the hongbao 
Kwan collected over the years. These photographs are an archive of 
visual records, recounting a history of the growth and transformation of 
the global Chinese Diaspora. Printed on the hongbao are auspicious 
phrases commonly used to greet people during the festival, patterns 
of animals, flowers and lucky symbols, as well as names and logos of 
the issuing banks. In recent years, in order to cater to their growing 
Chinese customer base, many banks also issue special hongbao 
to recognize the prestigious status of their 'personal' or 'corporate' 
banking customers. In these photographs, the original function of the 
hongbao diminishes. Instead, the rising force of global capital flow 
and development becomes the focal point, changing the nature of the 
cultural practice. 

K wan further investigates the power of the financial institutions and their 
global impacts in Displacement (with Chinese Characteristics). In this 
work, Kwan photographed an earthwork he created using rubble from 
a nearby construction site in Shanghai. The work is a reconstruction of 
the logo of the Bank of China, a design derived from an ancient Chinese 
coin. At first glance, the aerial view looks like any construction site found 
in Chinese cities · nowadays. Upon closer scrutiny, however, the bank 
logo is but a dimple on the face of the huge development projects in the 
area. In the deconstruction and reconstruction of global developments, 
the symbol of the humble ancient coin in the Bank of China logo is 
transformed. It is no longer as innocent as the single coin that was once 
wrapped ih red paper and given to children during Chinese New Year. 

While Bahl and Kwan largely deal with the far-reaching effects of a 
global economic system that reorganizes the socio-cultural behaviour 
and practices of Asian 
Diaspora, Meera Sethi 
and Amy Wong tell us 
stories of their family, 
their childhood memories 
and the places they live 
in. Meera Sethi's three 
drawings are part of 
the series Mix: Master. In 
this series, Sethi's cultural 

Meera Sethi 
Beautiful Struggle, 2007, ink on paper, 24 in x 56 in 



identities/ Indian and Canadian/ are whimsically woven together 
through a myriad of images from Indian and North American popular 
culture. Clothing/ jewelrYt records/ songs/ boom boxes/ bricks/ water/ 
fire/ ornamentation/ and words are some of the many cultural references 
that Sethi seamlessly interweaves into a rhythmic space. Each element 
represents an important part of the artisfs life. The weaving process is 
her attempt to understand her surroundings and her place within them. 

Music is a dominant feature in Sethr s drawings . In Beautiful Struggle/ 
record labels such as /Tuff Gong/ (formed by the reggae group/ The 
Wailers/ in I970 and named after Bob Marle{s moniker) and the 
rapper a 1 -we ' s ,_ eautf u Stn.J.qjgle/ are clearly visible. They appear 
alongside many figures and pa terns including a pair of imaginary 
b irds, l;ter grandmother's portrait photo and a camera. The drawing as 
a whole represents her 'h · · rid self', one that is fully conscious of both 

........,_~_e_eJ India~ltura e rit.Grge and the dynamic sphere of North American 
pop culture. This fusion of the various facets of Sethi's intercultural life is 
her response to the vibrant and yet contentious space where meaning is 
constantly being produced and re-produced. The densely built pictorial 
narratives reflect the intensity of her 'struggle' to find new meanings in 
her identity. 

Sethi loudly speaks of her desire for belonging and connection/ In Come 
As You Are she proclaims/ "Hello India, ifs me/ Meera." India is not 
just the place where her family members once lived. It is also a country 
to which she is meaningfully connected through religion and personal 
memories. In Come As You Are, the bearded man is the founder of 
Sikhism/ Guru Nanak. Sethi is inspired by Nanak's teachings of love 
and humility, which have guided her to attain self-love and self-respect. 
Sethi's intimacy with her native place is also nurtured by her parents ' 
memory of India. Throughout her works, Sethi reconstructs images 
of dwellings in both Canada and India from her imagination and her 
father/s memories, delineating a selfhood with multiple perspectives. 

This multifaceted and intercultural existence is also explored in Amy 
Wong's works. As a Chinese Canadian who grew up experiencing 
two cultures simultaneously/ Wong also traveled widely, discovering 
meanings of culture and identity in "shades of grey" rather than in clear
cut oppositions. Wong is interested in approaching this 'shady' space, 
where she seeks a way to make sense of the multi-layered complexity of 
shared cultural codes and sentiments. With an open mind, she satirically 



twists cliched understandings of life, cultural barriers, tourism and 
identity politics. 

,Amy Wong 
Talk Bananas, oil, acrylic, 
collage on canvas, 2008, 
63 in x 53 in 

Wong subverts norms through her satirical 
play of words and images. In What?, 
Wong's 'child self' talks to her 'adult self'. 
Simultaneously juxtaposing her own past 
present and future, Wong challenges 
perceived knowledge of 'things in life' 
attained at different stages of selfhood. While 
What? questions generational differences, 
Talk bananas deconstructs cultural norms. 
Wong plays with the English slang that 
is often used to measure 'whiteness' or 
'yellowness'. In the painting, a broken 
egg is placed at the centre surrounded by 
half-peeled bananas. Unexpectedly, what's 
underneath the yellow banana skin is still 

yellow. The politics of 'inside' and 'outside' is played out in brutally 
honest language. Yet, Wong does not politicize the notion of cultural 
affinity. Rather, she approaches the subject openly and directly; dealing 
with the contentious issues with humour. The moment of laughter 
refreshes by exposing the superficiality of boundaries. 

Wong expands her episodic critique on material life in The Cumulation 
of Life is the Essence, so is Sublimination . In this painting, a conventional 
life is bombarded with corporate logos and commercial brands. The 
irony surfaces in the form of a woman who appears to be asleep under 
the 'blanket of consumer culture'. Her mind is elsewhere, and yet 
inseparable from the material reality; leading us to wonder, "how does 
one find one's 'true self'?" Wong continuously poses such questions to 
herself and the observer in an attempt to read identities that are stuck 
between the 'this andthat' and the 'here and there.' 

The imagination of the four artists moves tirelessly across the dynamic 
spaces of cultural interaction. They are travelers, exploring the 
encountering their own stories and life experiences and those of 
others. By being 'here and there ', they converse with themselves 
with others, transforming, sensing and connecting the 'pulses' 
multiple locales, identities and individuals . ...._ 

Doris Sung and Jooyeon June Rhee 
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ENTERTAINMENT 

Kwan 
and the 
culture 
of cash 
New show by local star 
spurs fresh thoughts 
about world that global 
capitalism has made 
M URRAY WHYTE 
VISUAL ARTS CRITIC 

What time is it in Lampedusa? And 
more importantly, why should you 
care? 
Will Kwan !mows. For his show of 

recent work that opened at the Jus
tina M. Barnicke Gallery at the Uni
versity of Toronto's Hart House on 
Thursday, Kwan installed a grid of a 
dozen clocks, each telling the time 
in places like Lampedusa, a rocky 
island between Italy and Libya that 
functions as a detention centre for 
African migrant workers trying to 
slip into Europe. There's also Sana
pur, the rough slum just outside 
Dubai's glitzy core, where thou
sands of illegal labourers live; and 
Delft, the global design headquar
ters for IKEA, where, it turns out, 
Kwan bought the clocks. 

Starting to get the idea? Kwan calls 
it Clocks That Do Not Tell the Time, 
and he isn't so much redrawing the 
map in the wake of economic glob
alization as revealing the shadowy 
new boundaries global commerce 
has created that few of us !mow ex
ist. 
Kwan's show here is called ''Multi

Lateral," and the title, like the work 
itself, is both ambiguous and qui
etly compelling. Arranged in tidy 

DAVID COOPER/TORONTO STAR 

Will Kwan, seen in front of his creation Endless Prosperity, Eternal Accumulation, is a Toronto artist who, after years 
of living in Europe and Asia, is having a major retrospective of his work at the Justina M. ~arnicke Gallery. 

rows, hotel-like, the clocks tell time 
at the fringes of our globalized re
ality; where you might expect to see 
Paris, London, and Tokyo- the so
called world centres - Kwan de
flects your gaze behind the curtain 
to the machinery that allows those 
places to function. 

'1t's all a sort of mapping - the 
symbols and ideas we use to con
struct our idea of the global," Kwan 
explains, working his way through, 
piece by piece. Adjacent to the 
clocks is a large grid of photos of 
bright red envelopes covered with 
Chinese characters and symbols. 

The piece is called Endless Pros
perity, Eternal Accumulation, a 
grim parallel between Chinese pro
verb and global capitalism's appar
ent endgame. They're gift enve
lopes, Kwan explains, traditionally 
used in Chinese culture to give 

money on special occasions. Look 
closer, though, and the personal act 
gives way to corporate promotion: 
Each of the envelopes bears the 
logo of one international bank or 
another- CIBC, Barclay's, HSBC. 

On the surface, there's a clear 

Traditional Chinese gifts 
become tools of 
corporate promotion 

sense of how international finance 
has infiltrated even the most in
timate gesture; but beyond that, 
Kwan shows how the global Chi
nese diaspora is most eas ily 
tracked: As a target market. 

Born in Hong Kong in 1978 and 
raised in Toronto, Kwan has lived 

the kind ofhybrid existence he por
trays in his work ''Multi-Lateral" is 
a homecoming of sorts; living in the 
U.S., Asia and Europe, Kwan has re
settled here, with a teaching posi
tion at U of T. Building a trans
national career, his fascinations are 
both natural and timely, says Bar
bara Fischer, Barnicke's director. 

"That was obviously one reason to 
do this now," says Fischer, who cu
rated Canada's entry to the Venice 
Biennale this year. But Kwan's top
ical acumen doesn't overshadow 
his art practice. "A lot of his work 
sits on a double edge;' Fischer says. 
"He makes reference to the history 
of contemporary art, but he uses 
these formats to address a really 
different context and gives them a 
new meaning." 

For a 2007 piece in Shanghai, 
Kwansetupinoneofthemanyrub-

ON 

ble fields scattered throughout the 
city, the cast-offs of reconstruction 
projects that saw old neighbour
hoods razed to make way for sky
scrapers and shopping malls. 
Using the rubble, he fashioned a 

simple round icon, 40 feet in diam
eter. It's an ancient Chinese symbol 
for money, which, not coincidental
ly, is the logo for the Bank of China. 
The obvious echo is of Robert 
Smithson; the piece is called Dis
placements (with Chinese Charac
teristics), after the famed earth-· 
works artist's ''Displacements" se
ries. 
But where Smithson's work was 

primal and idealized, Kwan's is 
multi-layered. Working with there
mains of thousands of homes lev
elled to make way for foreign in
vestment projects - condo towers, 
office buildings - Kwan's Displace
ment takes on another sinister, 
more literal meaning. 
This is not to suggest there's any

thing pedantic about Kwan's global 
investigations. Cleverly oblique, 
Kwan constructs tight packages 
layered with multiple meanings 
that nonetheless ring clear. Kwan's 
installation "Canaries (The Bank 
and the Treasury)," from 2007, fea
tures a three-channel video that in
tertwines ancient Taoist notions of 
the afterlife, global migration and 
t:)te institutional life of the Hong 
Kong and Shanghai Banking Cor
poration (a.k.a. HSBC). 

It's a poignant investigation into 
the nature offaith; Taoists burn in 
effigy items that their departed 
loved ones might need in the after
life - paper models of anything 
from air conditioners to cell phones 
to fake money. Kwan takes HSBC's 
iconic Hong Kong tower and com
missions a paper effigy built, appro
priately, in Hong Kong, London, 
Toronto and Vancouver. 
When the effigy burns, you' re 

struck both by the humour of the 
surface implication - the afterlife, 
with its surfeit of cash and consum
er goods, obviously needs a bank
and the quiet consternation that 
accompanies it: In a society where 
the only real boundaries aren't na
tional borders, but those drawn by 
the channels of global capital, even 
the afterlife is a target market. 

Maybe you really can take it with 
you. 

L 
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